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The message of
Seyed Abbas Salehi
Minister of Culture and Islamic Guidance
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The 11th National Iranian Biennial of Ceramic presents a contemporary

fa adeof one of the mostancientarts of Iran to spectators. An art which
composes an important part of our history as well, and the artists whose
handcrafts have both a practical side and have established and strengthened
their aesthetic sides through centuries.

Today also, with a contemporary approach both to subject and to the form
and technique, the ceramist artists have created and presented works, which
have added another page to the proud history of the Iranian ceramic art.

The 11th National Iranian Biennial of Ceramics, which is held after a few years
of interval and under difficult conditions, heralds the good news that art and
artist can always kindle the light of hope, effort and creativity in the society
even under the most unfavorable conditions and situations.

Although the difficult conditions of the COVID 19 pandemicin Iran and

the world have closed down and halted the cultural and artistic activities,
nonetheless, by compliance with health guidelines, itis possible to maintain
and promote art activities.

I sincerely thank the organizers of this art event as well as the dear artists and
the Association of ceramic artists who exerted all efforts to hold this biennial.
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The message
Mojtaba Hosse
Deputy for Art.
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It was February last year.

Maybe the hardest days, and | thought that if we safely passed those days
and months, and spring blossomed, the Nowrooz herald would walk the
Tajrish market and would sell goldfish and hyacinth.

In those difficult days, a hoarse voiced artist, in the middle of the Visual
Arts Institute’s yard gave a proposal for holding the Ceramic Biennial after

9 years. | just asked one question? Could we hold it under these
conditions? “Yes” he said.
Neither | nor anyone else knew that there would be no
festivities at spring of 2020, and everybody would be
quarantined at homes. This is the first holiday when | will
not travel and the people will spend their13th Day of the
New year on the roofs of their homes, and until the next
year, the spokesman of the Ministry of Health will come
each day to announce the number of last day’s fatalities.
In these hard days and in the middle of the grey yards, a
person whose hope is more than the others finally comes
forward to resist while all have given up.
Today the 11th National Iranian Biennial of Ceramic was
inaugurated at Niavaran in the absence of hundreds whose
place in the Cultural Center was empty and the concern for
their health prevented their voices to echo in the floors; but
the hoarse voice of the same man, with all the problems,
said: “We can.”. Itendured heroically all these months, and
now, it echoed in the hall saying: “This is the day of a media’s
maturity. The media of the Iranian Ceramic.”
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As a prelude to this text, | would like first to congratulate the organizers of the Iranian Contemporary Ceramics Biennial, which, despite
the health situation related to Covid 19 which has been raging for many months, and with the uncertainties associated with it, have had
the courage and determination to set up this Biennale. The general conditions, for the realization of the exhibition as for the visits are
difficult, but the choice of the organizers to make this exhibition at all costs, testifies to a remarkable commitment, in the service of
Iranian ceramics and its promotion.

| warmly thank the organizers and their Authorities for the invitation extended to me to participate in the jury for awards. This
allowed me, once again, to understand the reality of contemporary ceramic creation in Iran.

Obviously, itis regrettable for me to have had to evaluate works only by the means of images, whereas it would be necessary, to do
themjustice, to be able to appreciate them live, in their optical and sensory qualities, and in their exhibition space. Nonetheless,
my practice as a teacher and juries allowed me to contextualize the works presented, and to get a self-representation, which,
even notin the best conditions, has allowed me to make choices.

As part of a competition jury designed to define the 3 most relevant works, | gave to myself the following criteria:

o The contribution of the work in the ceramic field to which it belongs, whether it is a work rather referring to the traditional
world, or to a contemporary expression, and whatever the ceramic territory approached: functional, sculptural, or
installation.

o Coherence between the qualities of the work and the purpose developed.

o And finally, a more subjective criterion! That of my very personal interest in the work presented, whatever its category.

It would have been consistent, in my eyes, and for other occasions for the jury, to have the opportunity to deliberate,
upstream of its work, in order to collectively define its own evaluation criteria, which would thus be shared and used by
all the members.

It would certainly have been possible, in the case of ajury in attendance, to operate in this way, and, subsequently,
to deliberate in the presence of the works, so that the result would not only that resulting from mathematics - the
number of votes obtained for each works - but by a vote after discussion, this discussion between members of the
jury representing the possibility, for each of the experts, to affirm in one hand its position, but also, by listening to
the arguments exchanged, to modify if necessary his perception, because enriched by the gaze of the other. In my
opinion, this is what makes a jury session interesting, and more particularly an international jury, where different
perspectives can meet, in search of a possible consensus. Unfortunately, here too, the Covid did not allow this
meeting, given the difficulty that an evaluation by interposed screen would have represented, not to mention the
simultaneous translation required, for hours.

On the exhibition as such, I identified 6 major categories of work.

o Those who highlight their nature of installation, where the space is paramount.

o Those of sculptural tendency, figurative or not, in a palette ranging from mythology to current political and
cultural questions

o Those who refer to one of the great paths of ceramics, and particularly in Iran, in connection with the murals
o Work that highlights the body, its illnesses, oppressions, or even gender issues

o And objects, between function and fiction

A general feeling emerges from this exhibition, beyond the technical qualities or the fields represented.
The artists translate their perceptions of the world according to their personality and their identity. This
world is that of a globally difficult context — as it is easy to understand -, in its current tensions, at the
individual level first, at the collective level of the cultural context, and finally at the global level. This
world, as itis, is anxiety-provoking, in its questions and in its current wanderings. The Biennale bears
witness to this

It remains for me to wish the best for this exhibition and to the Association which implemented it,
and also to wish the best to the artists presented, who are going through these times of difficulties,
might they be economic, health, or others, with courage and a determination that delight me
deeply.

With kind regards

Jacques Kaufmann
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g\&’ The Biennial’s Theme: Self-analysis
%)

The authenticity of the work of artis contingent upon
the artist’s integrity in perceiving and knowing oneself

one’s lived life, one’s era’s sociohistorical events, and

internalizing these perceptions, the artist will be able to
create a work which, notwithstanding each era’s styles,
will be dynamicand lasting.

62‘
O\g and the world around. By contemplating and exploring
Des

Concerning the recent experience of social-distancing

and the breadth of virtual connection with the outside
world, studying “the self” becomes intellectually
stimulating more than ever. Knowing oneselfand being
conscious of one’s interiority is affected by external
issues. Hence, fluid understanding, contextualizing, and
interaction in art arises from true knowledge of the self.
Without considering the medium’s essence and knowing
its tools, breaking out of the medium’s distinct limits and
moving through the in-between space would be impossible.
Thus, artists are urged to open a window from within to the
outside world by relying only upon ceramic’s language and
logicas a medium, depending on its current requirements,
notwithstanding the clich dlabelsinartapproved by
institutions. Turning to the self and exploring what lies within
is regarded by the 11th National Ceramic Biennial to be a step
towards maturity along with critical thinking in the current epoch.

The Biennial’s Approach

= Focusing on the artist’s personal expression concerning the local,
temporal, and social implications of his/her times.

= Extending the boundaries of the medium of ceramic through
conveying the dialectic of art and technique.

The Biennial’s Objectives
= Working through what lies within and discovering external
connections are prominent aspects in the Biennial. Thus, attending to
influential contexts in the formation of the artwork, site-specificity,
time-specificity, and audience-orientedness are of special significance.

= Ceramic enjoys an extensive technical scope which, as an effective tool,
can serve the expression of the artist’s idea. Therefore, the other objective
of the Biennial is stretching the boundaries and the visual language of
ceramicas a medium in visual arts beyond a mere technique.
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The Garden of Eden

The Carden of Eden is an utopic

concept of human ideals or maybe even

the Garden of Dreams or the Garden of Wishes.
This is my interpretation, the spectator may

of course draw their own conclusion.
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Do vou feel me?

Among the five senses, smell, taste and touch still
need an object to convey which cannot be felt from
adistance. But, beyond the quarantine days,

reunion awaits us sweeter than ever.
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Absentidentity

Futile humans captive of their blatant or hidden
desires of their surroundings. In their natural distance
from each other and their world, they have turned into
arock like entity condemned to an eternal abandon

in the unknown paths of the world.
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Self Nest

Our primal experience is the experience of a completeness

and union with the environment and a nest. A nest is not just a place.
The nesting of a conscious adult in an unconscious fetal situation is a
redefinition of a kind of being in a fragile mass, the recollection

of the primary relation between a mother and her child from

within to without. This is the meaning of life's fragility.
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Security in the shadow of "my super ego"

The outcome of submission and surrender to power of superego
is nothing but death and destruction. Ensuringa fleeting and
superficial security, is limited and subjet tothe benefitin
favor of the superego and the sole accomplishments

of these subordinations and surrender.
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Regret
Practicality provides the most extensive means of presence and
effectiveness of art and thought in life. Imprisoning an objetd'artin

galleries and museums means the severance of the solid link between

"art"and life. In such a condition art and ideas areveiled and the aim of
"art" as a concept for effectiveness and impact is not accomplished.
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Kill not the Functional

While motto like design or mottos in artworks are strongly chastised,

| believe thatas a brief statement or the essence of a wide-ranging idea
or theory, itis quite useful and effective. Motto is different from slogan
because at the heart of the slogan there lies a kind of a spoken action ora
requirement for it, which is lacking in a slogan. In another word, motto is
asummarized manifesto. The "Kill not the practical"is in such position. As
the conduit or the gateway for the entrance of art or artisticidea in public
life regardless of the level of the audience's intellect, practicality can
maintain, sustain and establish the presence of art in life. Whereas, non
practical artworks are deprived of this great potential sphere of influence.
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Waver

The waver in my work is seeing phenomena that remain hidden
while they are in full view. They are events that occur in everyday
life or better said lie in the bed of the happy experiences of life.

ge of perspective, looking at an object and its use and combining
itwith figurative is a process, through which | express the meaning

and concept of my works in a grotesque like manner.
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Test and exercise of carress with
a220W chicken turning motor
We shrink from a high and endless soul

to a piece of machine, which,

fearless and relentless, gallopsin

the dark plains of bewilderment
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Our intention in this project is to portray the result of life and

the relentless efforts of our fathers in the position of drivers, who
spent their lives in a mobile cube, using elements, that at one time was
of value to them but now have taken on the color and feel of rustand
wear; and by reprocessing the selected elements answer the questions
of where do we come from, what situations have we passed through
and what social and personality traits have influenced our lives?

/ Whatever there is now, seems to be rooted in this
y worn out circle of travel and experience...
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Hour glass's body

Mythology is emptying the reality. This lack of name and sign of
bourgeoisie intensifies in the passage of the culture of bourgeoisie in
the true sense of the word to the common, whimsical and useful forms
that can be referred to as the philosophy of the masses. A philosophy
that feeds the daily attitudes, official behaviors, life's routines and in
short the unwritten norms of communal life in the bourgeois society.
Our press, our cinema, our common literature, etc. in our daily

lives underline the special relation of mankind with the

world, created by burgeaoisie for itself and for us.

(Roland Barthes/ mythologies)
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Each person has his/her own personal equation

Low vision that hit me suddenly made me a recluse. Being unable to
distinguish the face of the people was quite painful to me at school. It
took a lot of difficulties to make me realize that instead of accepting it as
aweakness in life, | had to find a path in which | excelled. Now, this thing
that | considered as a defect for years, is the distinction that can help me
in finding my path and my place. Instead of recognizing people from their
faces, | now keep the color of their shoes and their manner of walking in
my mind, and even in my new state, | am still the same social person | was,
whereas, in similar conditions, people have different behaviors.
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Product

Saggar or firingin a vessel is a technique in ceramic art,

in which, by creating his / her own atmosphere and placing
the piece in an enclosed vessel close to firing materials

the artist tries to created his/her intended artwork.
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No matter how hard we try, it is not possible to turn back for a
anew by reflecting a bitter experience.

Wednesday 8th Januarv 2020
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Sediment

Suppressing and hiding the negative feeling, invites a hard

and heavy sediment within. This emotional introversion and
quelling of negative feelings can lead to irreparable consequences
for health and manifest itself as a secret chronicillness.
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Oncotype

The oncotype dx is an exclusive genomic test, which helps women who
have been diagnosed having the invasive breast cancer and who are at
the early stages of the illness. The test determines whether the initial or
the second stages of the breast cancer, which is the receptor of positive
estrogen and negative lymphatic group, will spread to other parts of the
body. The results of tests carried out on 21 special genomes in the cancer
tissues taken from the patient during a surgical operation determine her
response to chemotherapy and the amount of cancer reappearance.
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Zolfenaz

olfenaz Taghavi was born seventy years ago in the Chini Bolagh Village of
Azerbaijan and grew an affection for the smell of mud around the large
mud built oven used by her mother to bake bread. “Zolfenaz” became
acquainted with mother and mud at the same time. The muds left
behind from the oven made up the first toys of “Zolfenaz”. She married,
emigrated and became preoccupied with living. Years past and playing
with her grandchildren rekindled the sleeping passion within, when clay
was involved. The sense of touch that lay dormant for years between her
wrinkled fingers awakened with play dough.

The experience of years of observation and the old desire for creation
did their work and took her to her long lost companion keener than ever.
Animals, human shaped figurines, change, change. She says: “When my
works change, it's like turning an entire new page to start all over again”.
For some times now, she sits serene and by herself with clay to build her
own world. Zolfenaz prefers the color of Henna and the color she takes
from walnut skin in her works. Her children bring her the clay, but she still
vies for the mud, with which her mother made her oven.

Zolfenaz's house isin our neighborhood, one of the oldest in Tabriz.

The clay figurines of Zolfenaz are an important part of her and her life
experience. Zolfenaz likes to show whatever she makes to her guests. The
current collection includes fifty eight faces Zolfenaz made in

the spring and summer of 2020

Leyla Saboori
Fall 2020
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Ceramic foundation

Ceramicis notjusta material, buta medium or a process
with different potentials. Ceramic makes it possible

to create different forms, colors and materials.
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Release

Layers wear out and separate from

the decayed crusts of beliefs that have
imprisoned you within to reach to balance
and to chant the song of release.
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Travelers with no destination

We are all travelers with a suitcase. We flit constantly from
amemory to another from a pain to another from a place to

another and from a dream to another. Our suitcases are brimming
with memories, pains, dreams and many other things. Each person
throws his/her loneliness in a case and carries it on his / her shoulder
to reach some better place. Suitcases remain with us throughout

to get to nowhere at times. Alone and crumbled they remain beside
our bitter memories of being and staying. Here 176 suitcases

have not reached their destination and lay abandoned.
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Mechanism of handle
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Safa Hosseini

Out of Competition




Why don'tyou sneeze?
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A Censor
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Negin Khodadadi

Untitled
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Assaults

Beliefs and cultural conditions governing a society have from

the past to date determined the views and opinions of individuals
placing them in the frames of predetermined presumptions. People in
each society carry a large part of this culture, ideology and outlook in
lifeand differentissues in their beliefs like an inseparable member. My
and the society's judgement of my behaviors accompany-any

me throughout my life like a assault of attacks.
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Strange Triangle

The geometricdesigns in Iranian arts have a deep and unbreakable link
with their theoretical and philosophical sources and actual roots i.e.
mysticism, and are the apt representations of the Iranian spiritualism.

In the light of their true reality, the signs of the secret hidden in the
geometric decorations are the allegories of their world and origin, the
fountain, which is derived from the divine source. Since mystery is almost
like the actual entity it conveys. The unity governing the multiplicity of
shapes and forms in geometric design, is the mysterious presentation of
this unique message that “in the Iranian spiritualism, the divine art is first
and foremost the manifestation of divine unity in the beauty and order of
the universe. Unity is reflected in the harmony and consolidation of world
of multiplicity and in order and balance... Art lights up and purify the
world, and helps the soul in escaping the stressful abundance of affairs

and in returning towards the never ending realm of unity.
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National clay or how to have a fertile soil?
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Homo-gun

The major part of creativity and exclusive artwork production in the
contemporary fine art environment is owed to the interaction and
dialogue between the artist and the intended material and media. This
exchange of actions and reactions between the artist and the media is so
crucial and important for us that the material is as effective in shaping
the artistic expression as the artist is in shaping the material. By focusing
on this view of production, clay and ceramic are without a doubt the
main materials, which by flexibility in design and forms can lead to
improvisation and have a directimpact on the artistic expression.
Homo-gun is a mythical and allegoric visualization of a primal

and ancient being, which has taken shape by the contemporary
artexpression and the modern living experiences of its artists.
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Tension

When the temperature of an object rises, its internal energy increases
as well. This causes greater excitation and movement of its molecules,
and consequently, greater collision and greater distance among them.
The increased distance is due to the fact that molecules hit each other
with more energy. At high temperatures, the molecular bonds

break up and the object looses its form.
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Thousands of me and us

From the past to today and from now until thousand years in

future, people come and go, but life continues to flow in the body

of earthenware and patterns will always dance on their body, while we,
atop our past and identity, we trace out our lives. As if in the positio

of actors in history, we owe a design on the bodies of these cups to
prevent stagnation in time. As if we are the designs of the time's
eternal painter, and break up sooner that the born vases and

our design ends sooner than the patterns traced on the cups
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| have disappeared like the drop of water that evaporates.
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Bozlanguiand Gooh Sieh

The lives of people in Sistan has always been mixed with
tales and myths. They believe in a creature called
"Bozlangui" (evil) and another called "Gooh Sieh" (good).
Their conflicts and opposition make up the region's culture.
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The sound of my living

Wire, hook, wood, thread and 75 ceramic pipe containing
papers of my daily notes, written over the past 75 days.
The experience of each day shall remain in a ceramic pipe,
and now from each tday a note shall be heard.
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The place to keep the ping pong racket and ball

oo






INIVETET

= i, e
i R e RS

020) di g Sl

[}
)
(3]
=
€
[©)
7

The earth's burnt windpipes
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Out of Competition Behrooz Zindashti




Untitled
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Oblivious of the tumults of the outside world, | kneed the clay of my
being and erect my monument with internal mud. In the world, where
everyone watches, touch me and hear me with the tip of your fingers.
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Self analysis

| decided to seek the help of a psychanalyst for a better feeling.

Our sessions began and continue still. In this period, | faced emotions
within that | had not seen before. Feelings that were hidden and directed
my behavior for years. With the extraction of each, an image would
appear before me, which | builtin the frame of a statue. My self analysis
coincided withe the self-analysis theme of the biennial and put

this collection in front of you.
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Road dust

In aregion of Bampoor in Sistan and Baluchistan, which was once

an important center of pottery, there are cemeteries where broken
pieces of pottery can be seen on every grave. The main idea behind this
performanceis in fact the narration of this traditional rite and ritual and
its presentation in the form of a modern work in urban society. In the past,
the people in this region were engaged in farming and to irrigate their
farms they used a special urn named Koozeh Band, which determined
the share of water for each person, and when the head or owner of the
land passed away, as was customary, the villagers broke the vase on the
deceased grave, and in way, according to their belief, the dead person
could no longer take any share of this mortal world. In this work, the
form of crown as a symbolic object, which provides me with a borrowed
creditand value, is show as a worthless and mortal entity made of soil in
performance and fragile and instable in installation. Water, which is the
symbol of purity, cleanse the external me of the fleeting fame in

the pool space of the internal me.
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Sudan (the name of the last white male Rhinoceros of the north)
Sudan was born in the year1973 in the wild of Sudan. It was hunted after
two years and transferred to Czechoslovakia. In the year 2009, Sudan and
his family along with another male rhinoceros were transferred to the
wild in Kenya. Sudan, the last white male rhinoceros of the north suffered
from a sever body ailment. In the year 2018, and at the age of 45, the
rangers put him to the eternal sleep to end his pains. Now there are only
two female rhinoceros from this family in the world. The erratic hunting
for the strange horn of this species for uses such as traditional medicine
in the Fareast, production of dagger handle in Yemen and Oman, lucky
charms and boosting sexual powers, has caused the extinction of the
white rhinoceros of the north.
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Self denial
To please others we cover our entire being and identity and do our
outmost in self denial. When we finally get tired of the boring repetition

of our false pretense and try to return, that s too late.
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Craddle

Raising and caring for humans! For some, giving birth to a human being

is equal to the addition of 455,000 Rials to the monthly income. Imaginea
family that considers giving birth as a means of more revenue generation,
and end up finally with 5 children afflicted with a genetic disease called
Ichthyosis. The matter becomes further complicated, when we realize
that giving birth to children with such a rare condition has occurred

with the full awareness of the parents of the risks involved.
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Knowledge (third valley)
Praised be Creator the Pure
Who made life and faith in soil secure

This collection is made fr roken earthenware thrown away from the
pottery class.l attended the pottery class for self-cognition. | wanted to
work with clay and wheel to get closer to myself. | sometimes wondered
how we humans have become unaware of our essence and of whatiitis
capable of. Some works are easily thrown away for the simple reason of
acrack, break or lack of name and sign on them. In fact, the clays were
putin the same black plastic bag and thrown away in the same dust bin,
which was filled with all types of dry and wet trash. | was reminded of
the Simorgh’s story by Attar. At first, the travelling companions were all
filled with the enthusiasm of reunion, but throughout the course and
faced with difficulties, each starts complaining. Aware of the potential for
recycling clay and its greater rigidity after drying and breaking, | decided
to collectit to build the Simorgh’s statue. In fact, if someone threw away
a piece clay, | would be right behind to pick it up. Corona came and we
faced many lock downs. A lot of works were put on the shelves at the early
stages of work and dried up. Most cracked or broke and nobody came

for them. A large volume was set to be thrown away, but | requested the
Institute to give them to me to be able to build a statue with cellulose
clay. They accepted and | brought them all to the studio, but contrary to
my decision, those broken and rejected pieces meant that | did not work
forabouta month. I realized | could not bring myself to break them. One
thing that always excited me in the pottery class was the resemblance

of the forms with the person making it. Although the instructor taughta
form, which we would make in our wheels, but the work of each person
would be like him/her. So, my studio was filled with different selves
that were cracked and broken or were breaking up. Looking at them, |
recalled the birds in the Simorgh story, who set on for the seven valleys,
but theirjourney was cut short due to the fate and events in their course.
The collection is called “knowledge”, related to the third valley of the
Simorgh’s story by Attar, and these are the birds from that valley.

If shines on the sun of knowledge
From heavens to this excelled course
Each becomes wise to his image
And gains anew his true source.

Life teaches again and again, and the cycle of existence recreates. At times
failures create values and impurities become the reason for solidarity.
These are all layers of the existence’s wisdom engraved on our bodies.
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Light and fibromatosis
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Change

Every person meets with failures in life and has an unfulfilled wish.
The best way to address failures and to confront depression and
internal complications is the sublimation of unfulfilled wishes and
changing the course to the correct and constructive path. Explanation:
Three thousand five hundred years ago humans drew the plans of their
houses on clay tablets. Ghasr Prison changed its entity to Chasr
Garden Museum in the year 2012.
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Ancestry

In the course of human evolution from yesterday to today we

witness ancient biological, racial, psychological and cultural signs that
are transferred from a generation to the next. Each individual bears
slegacy that time and society has entrusted him/her with it. This
entanglementand intertwining can be traced and identified in the
most personal and individual human character and even in fingerprints,
whereby the impacts of antecedence is the silent narrator of
advantures drawn by human destiny.
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Happy, coral become white when they "die"

In the tribal custom of "khoon bass" (Blood stop), to end the bloody feud
among two tribes, a woman from the murderer's tribe is offered to the
tribe of the tribe of the victim. The Arabs call this woman as "Fassileh",
and others refer to her as "khoon bass".
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Our trace

In this (show/presentation/project) our "self" has been presumed as
amoment before now. Remains that record an image like "trace" on
'self'and are part of our present. A Trace left from 500 ceramic glasses
(weighing 20 kg, the minimum per capita non-recyclable plastic
produced by each individual) with eight thousand-year pottery
designs that list out "self".
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High rise costruction

Although high rise construction is a specialized expression in the field of
architecture, but given its broad meaning, it can be important in other
disciplines such as economy, politics, management and other fields of
humanities. High rise construction cannot be realized on the basis of
worn out, inappropriate, unrelated .... Structure as a foundation.

All the contemporary human accomplishments in any field require the
application of appropriate contemporary infrastructures, facilities and
conditions to be effective and efficient.
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Downfall

My proximity and closeness to nature has caused the cohabitation and
identification with creatures that are constantly exposed to
theirreparable chemical and physical damages. This has made me
see my identity as a part of the whole and to learn how to be in
harmony with them.
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The story of the wall's
constructon on the order
of stage manager and its fate (wall)
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Crisis

Identity is a large and broad concept and there is no doubt thatan
immigrant community face the challenge of finding a new identity.
When the living environment changes, they encounter crisis, which may
undermine the individual's aspirations to higher goals in social beliefs.
For this reason he/she feels insecure and prone to doubts and indecision,
asif he/she becomes a stranger to his/her self, culture and nationality,
and has no definite and fixed image of self, being preoccupied with a
feeling of futility, disorientation and seclusion.
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The friend faced foe may even fool
the wise and knowing sage,
how is the bird to know that

brach shall be its cage
(Saeb Tabrizi)
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Should an angel with a demon mix,
Terror she shall learn, treason and jinx
None but evil shall ye learn from the bad
A wolfdoes not sew a furry pad

(Saadi)
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The beginning of time
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| have a different chromosome

my body has ben covered by the armor
of tradition | am counted as half

Yy
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Untitled

In the social science, power refers to the ability of individuals or groups

in achieving their goals or advancing their interests by obliging other
individuals in the society to carry out deeds against their will. Power is a
social advantage considered in stratification. Most conflicts in society are
fights for power; because they affect a person’s ability to achieve power
and the extend by which he/she can impose his/her will despite a loss

to others. Power may be obtained through membership in a social class
oraccepting a political role. The individual activities and characters, or
wealth and force can also play a role in increasing power.
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Esfahan 2014

To me, who lived there for two years, Esfahan is divided into before

and after 2014. Before that, | considered the Nahshe Jahan Square as

the symbol of Iran’s culture and civilization and was proud of its title of
Half the World. But October 2014 taught me that one could walk in the
Bozorgmehr, Mehrad and Darvazeh Shiraz streets and fear the sound of
every bike, and even more the persons who mock everything with a bottle
of water. There is no need for graffiti to destroy; with the wounded faces
of October, Esfahan lost a culture that can never be regained.

Post script for the acid attacker:Tiles have neither a soul for

annoying nor can they feel pain. But, after watching the finished work,

| broke up in tears and was furious at what | had done to all this beauty?!
How do you feel?
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11 o'clock at night
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People are sleep. they wake up when they are dead
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The outcroped branches of ignorance

Each of us may become aware only of a reduced fraction of our hidden
and constrained whole and live it, because the major part of our being is
left behind, unknown, vague, misunderstood and buried in the course of
comings and goings. In truth how much of the root of our awareness sill
be left dormant and non-flourished?
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Island no.7
Island no. 7 is a land with unfamiliar structures that are the consequence
of the connection of objects with each other by an indescribable logic.
Itis a new and unknown form coming out of the unconscious mind and
outside the rules of rationale, with colors that are the gateway to the land
of imagination and dream.
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The burnt generation
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Untitled

The mystic requires a boldness to get rid of additions and to reorganize
his/herself. The road he/she treads on is without an end, and in this
uneven and of course quite exciting road, he/she must decompose and
getlighter to be organized anew, up to the point that there would be
nothing left for shredding. This is the beginning of freedom.
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Out of Competition
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That revelation

There is a constant struggle in me between the visible | and the hidden
one. The constant protesters about the roads untaken and secrets
undisclosed. And now the moment of appearance, the connecting point of
thousand times unknown. The revelation of | to me.
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The show of buds of being

Walls can be as hard and unsurmountable as cliffs and can be the
gateways to beauty, blossoming, greenery and freshness. If you search
within, the power of desire will nurture you to the extent that at the
height of restlessness and fastnes become beautiful and radiant.
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